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In 1926, under the direction of Heinrich 
Jost, Louis Höll cut the punches for the Bauer 
typefoundry’s version of Bodoni. Bauer Bodoni is 
closest to the original Bodoni in its proportions and 
characteristic refinement and delicacy.  Bodoni was 
designed by and named after the prolific Giambattis-
ta Bodoni of Parma, Italy, who designed his famous 
types at the end of the eighteenth century. Bodoni 
is one of the signifiers of the modern style of type 
design, with its dramatic difference in thick and thin 
letter strokes, severe vertical stress, and extremely 
fine, delicate serifs and hairlines.

The typeface family known as Didot was designed 
by Firmin Didot in Paris in 1783. The Didot types 
defined the characteristics of the modern (or Di-
done) roman type style, with their substantial stems 
flowing into extremely thin hairlines; the serifs are 
straight across with virtually no bracketing. Because 
of the very fine hairlines that are characteristic of 
modern romans, their use was somewhat restricted 
in metal types. Designed by Adrian Frutiger for 
digital technology in 1992, Linotype Didot retains 
all of the features that make Didot types superior for 
book work and other text use; like Bodoni, its delicate 
lines are enhanced in display uses.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named 
after the prolific Giambattista Bodoni of Parma, 
Italy, who designed his famous types at the end of the 
eighteenth century. Bodoni is one of the signifiers of 
the modern style of type design, with its dramatic dif-
ference in thick and thin letter strokes, severe vertical 
stress, and extremely fine, delicate serifs and hairlines.

The typeface family known as Didot was designed 
by Firmin Didot in Paris in 1783. The Didot types 
defined the characteristics of the modern (or Di-
done) roman type style, with their substantial stems 
flowing into extremely thin hairlines; the serifs 
are straight across with virtually no bracketing. 
Because of the very fine hairlines that are charac-
teristic of modern romans, their use was somewhat 
restricted in metal types. Designed by Adrian 
Frutiger for digital technology in 1992, Linotype 
Didot retains all of the features that make Didot types 
superior for book work and other text use; like Bodoni, 
its delicate lines are enhanced in display uses.

In 1926, under the direction of Heinrich Jost, Louis Höll 
cut the punches for the Bauer typefoundry’s version of 
Bodoni. Bauer Bodoni is closest to the original Bodoni 
in its proportions and characteristic refinement and 
delicacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, Italy, who 
designed his famous types at the end of the eighteenth 
century. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.

The typeface family known as Didot was designed 
by Firmin Didot in Paris in 1783. The Didot types 
defined the characteristics of the modern (or Di-
done) roman type style, with their substantial stems 
flowing into extremely thin hairlines; the serifs 
are straight across with virtually no bracketing. 
Because of the very fine hairlines that are charac-
teristic of modern romans, their use was somewhat 
restricted in metal types. Designed by Adrian 
Frutiger for digital technology in 1992, Linotype 
Didot retains all of the features that make Didot types 
superior for book work and other text use; like Bodoni, 
its delicate lines are enhanced in display uses.
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In 1926, under the direction of Heinrich 
Jost, Louis Höll cut the punches for the Bauer 
typefoundry’s version of Bodoni. Bauer Bodoni 
is closest to the original Bodoni in its propor-
tions and characteristic refinement and deli-
cacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, 
Italy, who designed his famous types at the end 
of the eighteenth century. Bodoni is one of the 
signifiers of the modern style of type design, 
with its dramatic difference in thick and thin 
letter strokes, severe vertical stress, and ex-
tremely fine, delicate serifs and hairlines.

The typeface family known as Didot was 
designed by Firmin Didot in Paris in 1783. 
The Didot types defined the characteristics 
of the modern (or Didone) roman type style, 
with their substantial stems flowing into 
extremely thin hairlines; the serifs are 
straight across with virtually no brackeing. 
Because of the very fine hairlines that are 
characteristic of modern romans, their use 
was somewhat restricted in metal types. De-
signed by Adrian Frutiger for digital technol-
ogy in 1992, Linotype Didot retains all of the 
features that make Didot types superior for book 
work and other text use; like Bodoni, its delicate 
lines are enhanced in display uses.

In 1926, under the direction of Heinrich Jost, 
Louis Höll cut the punches for the Bauer type-
foundry’s version of Bodoni. Bauer Bodoni is 
closest to the original Bodoni in its proportions 
and characteristic refinement and delicacy.  
Bodoni was designed by and named after the 
prolific Giambattista Bodoni of Parma, Italy, 
who designed his famous types at the end of 
the eighteenth century. Bodoni is one of the 
signifiers of the modern style of type design, 
with its dramatic difference in thick and 
thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.

The typeface family known as Didot was de-
signed by Firmin Didot in Paris in 1783. The 
Didot types defined the characteristics of the 
modern (or Didone) roman type style, with 
their substantial stems flowing into extremely 
thin hairlines; the serifs are straight across 
with virtually no bracketing. Because of the 
very fine hairlines that are characteristic of 
modern romans, their use was somewhat 
restricted in metal types. Designed by Adrian 
Frutiger for digital technology in 1992, 
Linotype Didot retains all of the features that 
make Didot types superior for book work and 
other text use; like Bodoni, its delicate lines are 
enhanced in display uses.

In 1926, under the direction of Heinrich Jost, 
Louis Höll cut the punches for the Bauer type-
foundry’s version of Bodoni. Bauer Bodoni is 
closest to the original Bodoni in its proportions 
and characteristic refinement and delicacy.  
Bodoni was designed by and named after the 
prolific Giambattista Bodoni of Parma, Italy, 
who designed his famous types at the end of the 
eighteenth century. Bodoni is one of the signi-
fiers of the modern style of type design, with 
its dramatic difference in thick and thin letter 
strokes, severe vertical stress, and extremely 
fine, delicate serifs and hairlines.

The typeface family known as Didot was 
designed by Firmin Didot in Paris in 1783. 
The Didot types defined the characteristics 
of the modern (or Didone) roman type 
style, with their substantial stems flowing 
into extremely thin hairlines; the serifs are 
straight across with virtually no bracketing. 
Because of the very fine hairlines that are 
characteristic of modern romans, their use 
was somewhat restricted in metal types. De-
signed by Adrian Frutiger for digital tech-
nology in 1992, Linotype Didot retains all of 
the features that make Didot types superior for 
book work and other text use; like Bodoni, its 
delicate lines are enhanced in display uses.
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In 1926, under the direction of Heinrich Jost, 
Louis Höll cut the punches for the Bauer type-
foundry’s version of Bodoni. Bauer Bodoni is 
closest to the original Bodoni in its proportions 
and characteristic refinement and delicacy.  
Bodoni was designed by and named after the 
prolific Giambattista Bodoni of Parma, Italy, 
who designed his famous types at the end of 
the eighteenth century. Bodoni is one of the 
signifiers of the modern style of type design, 
with its dramatic difference in thick and thin 
letter strokes, severe vertical stress, and ex-
tremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, Italy, who 
designed his famous types at the end of the eighteenth 
century. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, Italy, who 
designed his famous types at the end of the eighteenth 
century. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.
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The typeface family known as Didot was 
designed by Firmin Didot in Paris in 1783. The 
Didot types defined the characteristics of the 
modern (or Didone) roman type style, with their 
substantial stems flowing into extremely thin 
hairlines; the serifs are straight across with virtu-
ally no brackeing. Because of the very fine hair-
lines that are characteristic of modern romans, 
their use was somewhat restricted in metal 
types. Designed by Adrian Frutiger for digital 
technology in 1992, Linotype Didot retains all of 
the features that make Didot types superior for book 
work and other text use; like Bodoni, its delicate lines 
are enhanced in display uses.

The typeface family known as Didot was designed 
by Firmin Didot in Paris in 1783. The Didot 
types defined the characteristics of the modern 
(or Didone) roman type style, with their substantial 
stems flowing into extremely thin hairlines; the 
serifs are straight across with virtually no bracketing. 
Because of the very fine hairlines that are character-
istic of modern romans, their use was somewhat 
restricted in metal types. Designed by Adrian 
Frutiger for digital technology in 1992, Linotype 
Didot retains all of the features that make Didot 
types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.

The typeface family known as Didot was designed 
by Firmin Didot in Paris in 1783. The Didot types 
defined the characteristics of the modern (or Didone) 
roman type style, with their substantial stems flowing 
into extremely thin hairlines; the serifs are straight 
across with virtually no bracketing. Because of the very 
fine hairlines that are characteristic of modern romans, 
their use was somewhat restricted in metal types. 
Designed by Adrian Frutiger for digital technology in 
1992, Linotype Didot retains all of the features that make 
Didot types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.
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In 1926, under the direction of Heinrich Jost, 
Louis Höll cut the punches for the Bauer type-
foundry’s version of Bodoni. Bauer Bodoni is 
closest to the original Bodoni in its proportions 
and characteristic refinement and delicacy.  
Bodoni was designed by and named after the 
prolific Giambattista Bodoni of Parma, Italy, 
who designed his famous types at the end of 
the eighteenth century. Bodoni is one of the 
signifiers of the modern style of type design, 
with its dramatic difference in thick and thin 
letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, 
Louis Höll cut the punches for the Bauer type-
foundry’s version of Bodoni. Bauer Bodoni is clos-
est to the original Bodoni in its proportions and 
characteristic refinement and delicacy.  Bodoni 
was designed by and named after the prolific Gi-
ambattista Bodoni of Parma, Italy, who designed 
his famous types at the end of the eighteenth cen-
tury. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, 
and extremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, Italy, who 
designed his famous types at the end of the eighteenth 
century. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.
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The typeface family known as Didot was designed by 
Firmin Didot in Paris in 1783. The Didot types defined 
the characteristics of the modern (or Didone) roman 
type style, with their substantial stems flowing into 
extremely thin hairlines; the serifs are straight across 
with virtually no brackeing. Because of the very fine 
hairlines that are characteristic of modern romans, 
their use was somewhat restricted in metal types. 
Designed by Adrian Frutiger for digital technology in 
1992, Linotype Didot retains all of the features that make 
Didot types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.

The typeface family known as Didot was designed  by 
Firmin Didot in Paris in 1783. The Didot  types defined 
the characteristics of the modern  (or Didone) roman 
type style, with their substantial stems flowing into 
extremely thin hairlines; the  serifs are straight across 
with virtually no bracketing. Because of the very fine 
hairlines that are characteristic of modern romans, 
their use was somewhat  restricted in metal types. 
Designed by Adrian  Frutiger for digital technology in 
1992, Linotype  Didot retains all of the features that make 
Didot  types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.

The typeface family known as Didot was designed  
by Firmin Didot in Paris in 1783. The Didot types  
defined the characteristics of the modern (or Didone)  
roman type style, with their substantial stems flowing 
into extremely thin hairlines; the serifs are straight 
across with virtually no bracketing. Because of the very 
fine hairlines that are characteristic of modern romans, 
their use was somewhat restricted in metal types.  
Designed by Adrian Frutiger for digital technology in 
1992, Linotype Didot retains all of the features that make 
Didot types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.

DIDOT 9/9

DIDOT 9/10

DIDOT 9/11



In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, Italy, who 
designed his famous types at the end of the eighteenth 
century. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, Italy, who 
designed his famous types at the end of the eighteenth 
century. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis Höll cut 
the punches for the Bauer typefoundry’s version of Bodoni. 
Bauer Bodoni is closest to the original Bodoni in its propor-
tions and characteristic refinement and delicacy.  Bodoni 
was designed by and named after the prolific Giambattista 
Bodoni of Parma, Italy, who designed his famous types at 
the end of the eighteenth century. Bodoni is one of the signi-
fiers of the modern style of type design, with its dramatic 
difference in thick and thin letter strokes, severe vertical 
stress, and extremely fine, delicate serifs and hairlines.
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The typeface family known as Didot was designed 
by Firmin Didot in Paris in 1783. The Didot types 
defined the characteristics of the modern (or 
Didone) roman type style, with their substantial 
stems flowing into extremely thin hairlines; the 
serifs are straight across with virtually no brackeing. 
Because of the very fine hairlines that are charac-
teristic of modern romans, their use was somewhat 
restricted in metal types. Designed by Adrian Fruti-
ger for digital technology in 1992, Linotype Didot 
retains all of the features that make Didot types superior 
for book work and other text use; like Bodoni, its delicate 
lines are enhanced in display uses.

The typeface family known as Didot was designed  by 
Firmin Didot in Paris in 1783. The Didot  types defined 
the characteristics of the modern  (or Didone) roman 
type style, with their substantial stems flowing into 
extremely thin hairlines; the  serifs are straight across 
with virtually no bracketing. Because of the very fine 
hairlines that are characteristic of modern romans, 
their use was somewhat  restricted in metal types. 
Designed by Adrian  Frutiger for digital technology in 
1992, Linotype  Didot retains all of the features that make 
Didot  types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.

The typeface family known as Didot was designed  by 
Firmin Didot in Paris in 1783. The Didot types  defined 
the characteristics of the modern (or Didone)  roman 
type style, with their substantial stems flowing into 
extremely thin hairlines; the serifs are straight across 
with virtually no bracketing. Because of the very fine 
hairlines that are characteristic of modern romans, 
their use was somewhat restricted in metal types.  
Designed by Adrian Frutiger for digital technology in 
1992, Linotype Didot retains all of the features that make 
Didot types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.
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In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, Italy, who 
designed his famous types at the end of the eighteenth 
century. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named after 
the prolific Giambattista Bodoni of Parma, Italy, who 
designed his famous types at the end of the eighteenth 
century. Bodoni is one of the signifiers of the modern 
style of type design, with its dramatic difference in 
thick and thin letter strokes, severe vertical stress, and 
extremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s ver-
sion of Bodoni. Bauer Bodoni is closest to the original 
Bodoni in its proportions and characteristic refinement 
and delicacy.  Bodoni was designed by and named 
after the prolific Giambattista Bodoni of Parma, 
Italy, who designed his famous types at the end of the 
eighteenth century. Bodoni is one of the signifiers of 
the modern style of type design, with its dramatic dif-
ference in thick and thin letter strokes, severe vertical 
stress, and extremely fine, delicate serifs and hairlines.
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The typeface family known as Didot was designed by 
Firmin Didot in Paris in 1783. The Didot types defined 
the characteristics of the modern (or Didone) roman 
type style, with their substantial stems flowing into 
extremely thin hairlines; the serifs are straight across 
with virtually no brackeing. Because of the very fine 
hairlines that are characteristic of modern romans, 
their use was somewhat restricted in metal types. 
Designed by Adrian Frutiger for digital technology in 
1992, Linotype Didot retains all of the features that make 
Didot types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.

The typeface family known as Didot was designed  by 
Firmin Didot in Paris in 1783. The Didot  types defined 
the characteristics of the modern  (or Didone) roman 
type style, with their substantial stems flowing into 
extremely thin hairlines; the  serifs are straight across 
with virtually no bracketing. Because of the very fine 
hairlines that are characteristic of modern romans, 
their use was somewhat  restricted in metal types. 
Designed by Adrian  Frutiger for digital technology in 
1992, Linotype  Didot retains all of the features that make 
Didot  types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.

The typeface family known as Didot was designed  by 
Firmin Didot in Paris in 1783. The Didot types  defined 
the characteristics of the modern (or Didone)  roman 
type style, with their substantial stems flowing into 
extremely thin hairlines; the serifs are straight across 
with virtually no bracketing. Because of the very fine 
hairlines that are characteristic of modern romans, 
their use was somewhat restricted in metal types.  
Designed by Adrian Frutiger for digital technology in 
1992, Linotype Didot retains all of the features that make 
Didot types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.
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In 1926, under the direction of Heinrich Jost, Lou-
is Höll cut the punches for the Bauer typefoundry’s 
version of Bodoni. Bauer Bodoni is closest to the 
original Bodoni in its proportions and characteris-
tic refinement and delicacy.  Bodoni was designed 
by and named after the prolific Giambattista 
Bodoni of Parma, Italy, who designed his famous 
types at the end of the eighteenth century. Bodoni 
is one of the signifiers of the modern style of type 
design, with its dramatic difference in thick and 
thin letter strokes, severe vertical stress, and ex-
tremely fine, delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s 
version of Bodoni. Bauer Bodoni is closest to the 
original Bodoni in its proportions and characteristic 
refinement and delicacy.  Bodoni was designed by 
and named after the prolific Giambattista Bodoni 
of Parma, Italy, who designed his famous types at 
the end of the eighteenth century. Bodoni is one of 
the signifiers of the modern style of type design, 
with its dramatic difference in thick and thin letter 
strokes, severe vertical stress, and extremely fine, 
delicate serifs and hairlines.

In 1926, under the direction of Heinrich Jost, Louis 
Höll cut the punches for the Bauer typefoundry’s 
version of Bodoni. Bauer Bodoni is closest to the 
original Bodoni in its proportions and characteristic 
refinement and delicacy.  Bodoni was designed by 
and named after the prolific Giambattista Bodoni 
of Parma, Italy, who designed his famous types at 
the end of the eighteenth century. Bodoni is one 
of the signifiers of the modern style of type design, 
with its dramatic difference in thick and thin letter 
strokes, severe vertical stress, and extremely fine, 
delicate serifs and hairlines.
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The typeface family known as Didot was de-
signed by Firmin Didot in Paris in 1783. The 
Didot types defined the characteristics of the 
modern (or Didone) roman type style, with 
their substantial stems flowing into extremely 
thin hairlines; the serifs are straight across 
with virtually no brackeing. Because of the very 
fine hairlines that are characteristic of modern 
romans, their use was somewhat restricted in 
metal types. Designed by Adrian Frutiger for 
digital technology in 1992, Linotype Didot re-
tains all of the features that make Didot types supe-
rior for book work and other text use; like Bodoni, 
its delicate lines are enhanced in display uses.

The typeface family known as Didot was designed  
by Firmin Didot in Paris in 1783. The Didot  types 
defined the characteristics of the modern  (or Di-
done) roman type style, with their substantial stems 
flowing into extremely thin hairlines; the  serifs 
are straight across with virtually no bracketing. 
Because of the very fine hairlines that are char-
acteristic of modern romans, their use was some-
what  restricted in metal types. Designed by Adrian  
Frutiger for digital technology in 1992, Linotype  
Didot retains all of the features that make Didot  types 
superior for book work and other text use; like Bodoni, 
its delicate lines are enhanced in display uses.

The typeface family known as Didot was designed  
by Firmin Didot in Paris in 1783. The Didot types  
defined the characteristics of the modern (or 
Didone)  roman type style, with their substantial 
stems flowing into extremely thin hairlines; the 
serifs are straight across with virtually no brack-
eting. Because of the very fine hairlines that are 
characteristic of modern romans, their use was 
somewhat restricted in metal types.  Designed by 
Adrian Frutiger for digital technology in 1992, Li-
notype Didot retains all of the features that make Didot 
types superior for book work and other text use; like 
Bodoni, its delicate lines are enhanced in display uses.
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